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Abstract 

This paper defined the concepts of sculpture and development. It briefly reviewed the origin, past 

and present profile of Enugu Coal City, as an urban area and as a fertile ground for art education, 

practice and enterprise, which can bring about development. It also discussed the intrinsic values 

and roles of public sculpture in urban development. The paper further revealed the recent use and 

applications (acquisitions and commissions) of public sculptures for the enrichment of the aesthetic 

landscaping and development of Enugu CoalCity, especially by the immediate past and present 

governments of Enugu CoalCity and State. It listed and briefly reviewed some of the acquired and 

commissioned public sculptures in the city. The limitations of the project were discussed, especially 

the issue of poor maintenance of public sculptures and site-inappropriateness or relevance of some 

of the public sculptures, as applied. Finally, conclusions and recommendations were made. 
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Introduction 

Sculpture is a branch of visual art that is traditionally concerned with the study and manipulation of 

elements such as form and space in search of a two-dimensional (2D) and three-dimensional (3D) 

visual expression. In modern terms, a sculptural work could include more elements, such as color, 

sound, movement, air, wind, water, fire, gas, etc. A sculpture work could be said to be objective or 

subjective in nature. It is objective, when a work interprets “life” in its realistic form and subjective, 

when it is a re-interpretation of “life” in an abstract or semi-abstract form – the expression or 

interpretation of a personal experience or position. It could also be a product or a process. As a 

product, it is a physical and a tangible form, which could be for man‟s aesthetic visual pleasure or 

serve other functional purposes, including psychological, sociological, or even spiritual functions 

for man, which could also be applied in interior furniture and decoration, ceramics, textiles, 

graphics, architecture, educational technology, psychotherapy landscaping, horticulture and other 

industries. As a process, it is the art and experiences of manipulation of space and form, including 

all the other elementals, in search of a two (2D) or three dimensional (3D) visual expression. 

Sculpture as a product or process could be applied for development. 

 

There are many perceptions or definitions of development as a concept. It could be referred to as 

growth or change in structure, function, or organization, constituting an advance in size, 
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differentiation, complexity, integration, capacity, efficiency or degree of maturity and progress 

(Good, 1973). Seleha (2008) viewed development as the application of the general idea of progress 

in the socio-economic, psychological and political sphere of a thing, individual or the nation. 

Development is about progress, production level and added value of life and living (Inyamah, 

2010). Development comes about in the application of positive idea and action towards progress. 

The idea of applying public sculpture for the renewal or enhancement of the urban (boxed-up) 

environment is trending and is today helping in the development of the urban areas and the 

wellbeing of the artist and other urban inhabitants. Today, public sculpture is being applied for the 

development of Enugu CoalCity, and other cities and towns are beginning to emulate Enugu. 

 

EnuguCoalCity: Origin, Past and Present 

EnuguCoalCity is a product of the discovery and the enterprise of the coal industry, within and 

around Enugu urban environment. The name Enugu (full name, Enu ugwu – Igbo language), 

literally means “hill top”; it is a derivative from the hilly environment around Enugu urban.  

“Urban” as a concept can be described as a densely populated area. It is characteristic of an area 

that incorporates elements of population density, social and economic organization, and the 

transformation of natural environment into the “built-up” environment (Weeks, 2008). It has to do 

with a densely populated and built-up area (community), largely made up of non-agricultural 

inhabitants. In the main, EnuguCoalCity as an urban area is housed within the “shoulders” and 

valleys of the Udi hills.  

 

The discovery of coal in Enugu CoalCity, in 1909, is traced to Engr. Kitson, a British geologist, 

with other assistants, who came down from nearby Udi town, which was then a colonial divisional 

office (Enugu Centenary Celebration Committee, 2009). Nebo (2009) reported that “coal” 

popularly known as “black gold” (Igbo name, ukwaka) was discovered in Enugu, Nigeria, in 1909. 

He further attested that actual mining of coal from Enugu mines began in 1916 at Ogbete, in Enugu. 

The discovery of coal acted as a catalyst to attract and summon a human settlement within and 

around Enugu (Okere, 2009).  

 

Enugu is regarded as the oldest urban area in Igbo speaking areas of the South-East of Nigeria. 

Okoye (2009) reported that the discovery of coal in Enugu area in 1909 by a team of British 

geologists brought about the emergence of a permanent cosmopolitan settlement which influenced 

the construction of a railway to link the Enugu coal-field with the sea port in Port-Harcourt for the 

export of the mineral. By 1917, Enugu had acquired a township status and assured strategic 

importance to British interest. Foreign business began to move into Enugu as far back as 1918, the 

most notable of which were John Holt, Kingsway Store Limited, Bank of West Africa and United 

Africa Company (UAC), and by 1929 all development began to flourish. Enugu, then, was 

envisioned to be the catalyst for Nigerian industrialization.  
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The colliery industry flourished, but only for a while in Enugu. Today, the coal industry in Enugu is 

moribund. In this regard, Nebo (2009) also revealed that between 1960 and 1965, oil had overtaken 

coal as the major source of energy and foreign exchange earner. He stressed that this hitherto 

flourishing industry which at a time was not only the greatest employer of labour, but also the 

“main stay” of the Coal City‟s economy, is today living on her past glory.   

 

It is important to point out that, originally, Enugu Coal City used to be the hub and the political 

headquarters of the old and entire Southern province of Nigeria. Enugu became the administrative 

cum political capital of the Southern Province in 1929, after the amalgamation of the Northern and 

Southern protectorates of Nigeria. In 1936 it became the Headquarters of the Eastern Province; in 

1951 it was made the capital of Eastern Nigeria; in 1967 it became the capital of East Central State 

and the Capital of the Biafra Republic respectively; in 1976 it was made the Capital of the old 

Anambra State; and finally in 1991, it emerged the Capital of the present Enugu State. Most people 

of the south-south and south-east, who are within a given age bracket (1936 - 1967), till date, still 

nurse the feeling and the nostalgia of Enugu, as home. The city of Enugu has indeed come a long 

way.  

 

Up until today (2020), the inhabitants of the Enugu CoalCity are largely made up of civil and public 

servants, students and teachers. Presently, the economy of the city is mainly driven by the education 

industry, hotel and entertainment industry, downstream oil vendors and businesses and a few small 

and medium-scale enterprises (SME). Enugu is gradually but steadily underlining its importance 

and status, not only as the seat of governance, but also a center of commerce and industry in 

Nigeria. In terms of educational enterprise in Enugu, tertiary education stands out. It is arguable, 

today, that Enugu and environs now has more tertiary institutions than any other city in Nigeria, 

apart from Lagos (Enugu Centenary Celebration Committee, 2009). Due to improved infrastructural 

development and renewal of Enugu, by the immediate past government, the status of the Coal City 

as a modern urban city has gradually improved. In terms of infrastructural development, the 

immediate past government of Enugu State,led by Barr.Sullivan I. Chime, has sustainably 

succeeded in putting in place an enviable template and legacy for the re-birth of a modern well 

urbanized Enugu CoalCity(Nebo, 2009). The present government of Enugu State, led by Rt. 

Hon.Ifeanyi Ugwuanyi, is also consolidating the modernization of the city. Today, EnuguCoalCity 

is an up and coming urban city with limitless promise, great potentials and lots of opportunities in 

waiting for development, especially in the area of applying public sculpture for urban development. 

 

Public Sculpture (Monuments) in City (Urban) Development 

Sculpture can play a great role in urban development. Sculpture as monument has played significant 

role over the ages in the development and beautification of most major cities of the world (Davis, 

1993). A sculptural piece becomes public when it is on a permanent exhibition in the public 

domain, for public viewing and appreciation and business, in which case, it is referred to as a public 
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sculpture – meant for unlimited public appreciationand capable of creating possible business 

opportunities. 

 

Public sculpture monuments make a city what it is and most cities derive their unique character, 

identity or brand through sculpture monuments (Senate Department for Urban Development, 

Berlin, 2007). Some of the well-known monuments in the world today include the “Statue of 

Liberty” of U.S.A., the “Pyramids” of Egypt, “EEFL Tower” of France, the “Rising Christ” of Rio 

de Jenero, Brazil, and our own “Oti-igba” statue (Fig.2) of Enugu Coal-City, Nigeria. 

 

                                                                                 
Fig. 1: Untitled (garden sculpture at Orthopedic         Fig.2: Oti-igba, Concrete, Chris Afuba        

Hospital, Enugu), Concrete, Tadesse Gizaw (Ethiopian)     

 

A sculpture monument can be a prominent landmark with which a city or an environment is 

identified. The role of public sculpture or sculptural monument as instrument of city revival, 

beautification and the renewal of the „pressured‟ human spirit, especially man in the urban city 

environment, cannot be over-emphasized, more so in the face of the usual emotional stress common 

with “city life” and people. 

 

Public sculpture in most cities of the world was revived in the 1960s with works of Picasso, Calder, 

Moors, Nevelson and others. Starting from this period, public sculptures are no more limited to 

traditional memorials but have flowered out as a new genre which set out to heal the nation – 

victims are honored, rather than glorify a military hero only. Contemporary public sculpture started 

to enliven “glass box” architecture and dry, barren urban spaces, creating a more beautiful stage for 

public life; hence changing the idea or concept of public monument (Senie, 1992).  
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Sculpture and sculptors have over the years helped the architect, the urban/city planner and designer 

to make big and mega cities what they are today. A distinct advantage of viewing sculpture in the 

open air is the changing experience of individual works, as the elements and environment vary. The 

images and material qualities are further enhanced, clarified or mystified by the effect of changing 

light, as the day progress from dawn to dusk. The sunlight brightens and dramatizes forms, and rain 

causes sculpture to glisten, seeming to take on another life. When sun and rain combine, the impact 

can be truly stunning (Mills, 1993). Public sculpture has indeed become an integral consideration in 

modern architectural and city/urban development. The development of public sculpture - education, 

practice and business in Enugu have come a long way and is being sustained by the present 

government.  

 

Public Sculpture in EnuguCoalCity Development 

Enugu, over the years, has been a fertile ground for the development of the art. The appreciation, 

practice, business and development of art, especially sculpture in Enugu, is highlighted here. Enugu 

as the administrative and cultural capital of Eastern Nigeria has played host to important creative 

platforms for the nurturing of the creative talents of the young and the old people, not only in the 

Eastern Region but also in the entire country (Onuzuluike, 2013). In the same regard, Anidi and 

Eya (2013) posited that Enugu CoalCity has been blessed with governments, educational 

institutions, art cooperatives and groups, corporate organizations, art connoisseurs, including 

individual renowned artists, who have been supportive and part of the growth and development of 

visual art education and practice, not only in Enugu, but in Nigeria.  

 

The contributions of past governments and the private sector in the practical application of public 

sculpture in the development of Enugu CoalCity have been particularly significant. At present, both 

the government and the private sector have adopted two main identifiable approaches in applying 

public sculpture and engaging artists for the aesthetic development of Enugu urban. These 

approaches are: (i) award of commission to artists and sculptors (through government and the 

private sector sponsorship of execution of public sculpture monuments), and (ii) through 

directacquisitionof sculpture monuments (via government fiat, gift and private sector sponsorship).  

Starting from the late 1950s to 1975, the governments of the then Eastern Region and the East 

Central State of Nigeria saw and recognized the need to engage the artist to apply public sculpture 

for the mobilization of the populace and for the aesthetic enhancement and development of Enugu 

urban environment. Maybe the natural scenery and other endowments of EnuguCoalCity might 

have inspired and encouraged the then Governments of Eastern Region and East Central State 

Nigeria, between 1959 to 1975, under the able governments of Sir Robert Stapledon, Dr. Francis 

Akanu Ibiam, and Mr. Ukpabi Asika, respectively, to commission the renowned sculptor, Ben 

Enweonwu, to execute a life-size statue of the then Premier, Rt. Hon. Dr. Nnamdi Azikiwe, for the 

enhancement of the immediate environment and landscape of the foregrounds of the then old 
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Eastern House of Assembly. That statue is still standing, mounted, till date, in the foregrounds of 

the old Eastern House of Assembly. 

 

That particular statue of Rt. Hon. Dr. Nnamdi Azikiwe was cast in fiber-glass. Later on, Sculptor 

Enweonwu was also commissioned to execute and cast another life-size statue of Rt. Hon. Azikiwe, 

this time in bronze (Fig.3). This second commissioned work was and is still mounted in the 

foregrounds of the new Eastern House of Assembly. Presently, that complex still serves as the 

Enugu State House of Assembly, and the life-size bronze-cast statue of Nnamdi Azikiwe by 

Enweonwu, still stands in the foregrounds, till date. That life-size bronze-cast public sculpture was 

the first of its kind, east of the Niger. 

 

  
 

Fig. 3: Rt. Hon. Nnamdi Azikiwe, Bronze,     Fig. 4: Evayikh Might, Concrete, Obiora Anidi 

Ben Enweonwu 

 

Three other public sculptures were successfully erected (commissioned and acquired as gift) by the 

governments within Enugu city, between the late 1950s and the 1975.They include “The Queens 

Crown on Four Monumental Tusks” (1959) (commissioned –Artist unknown), mounted just beside 

the old Eastern Region House of Assembly(within the old secretariat complex) and also a garden 

sculpture (Fig.1), including a metal relief sculpture (dated1974), which were acquired as a state 

gifts from Government of Ethiopia, executed by Sculptor Tadesse Gizaw, an Ethiopian artist. The 

two works from Ethiopia are still mounted at the foregrounds and inside Unit One (1) Building of 

the present National Orthopedic Hospial, Enugu, then, the official residence of Dr. Francis Akanu 

Ibiam, the Governor of the then Eastern region.  
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Fig. 5: Freedom, Concrete, Cyril Nwokoli  Fig. 6: Dr. Michael Okpara, Concrete, John Kamen  

 

These five works commissioned between1959 to1975 marked a humble beginning and indeed laid a 

good foundation for the use or application of public sculpture in the development of Enugu Coal 

City and also may have impacted positively on the artist and the art scene, by opening other art-

related business opportunities for the artist and art patrons and patronage in Enugu CoalCity. 

Between 1985 and 1987, the larger part of the collection of the public sculptures dotting the 

landscape of the Coal City was produced by the “Enugu Art School”. The Enugu Art School is 

largely made up of lecturers, students, and products of the Fine and Applied Art Departments of the 

Institute of Management and Technology, I.M.T., and the present Fine and Applied Art Department 

of Enugu State College of Education (Technical), all in Enugu.     

 

In about 1986, under the benevolent and visionary military leadership of Commander Emeka 

Omeruah, the then governor of the old Anambra State, the beautification of Enugu City took a new 

dramatic turn. The then governor of the state, by a fiat, directed the management of the Institute of 

Management and Technology (IMT), Enugu, to release some of their good sculptural works in their 

clustered Art Garden to the State Government for purposes of applying them for the beautification 

of Enugu CoalCity. In keeping with military style of leadership, that objective was achieved, but, 

till date, neither the IMT institution nor the then student-artists (who executed the sculptures, as 

their final year projects in the institution) have received any payment or token for the said 

acquisitions, and that portends a case for possible litigations, in the future. At the end of the day, 

some selected sculptures were acquired and at least given wider public visibility by that government  
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through a taskforce (largely made up of art lecturers of the IMT, including other experts) set up by 

the Governor, which was headed by the then Commissioner for Works, Chief (Dr.) J. Eluka. The 

effort of that task force literally changed the face of the Coal City and indeed gave the real push and 

the impetus for the use and application of public sculptures in the development of urban city in 

Nigeria. By that exercise, Enugu urban environment was significantly improved, as a modern city, 

similar to what is seen in other modern cities of Europe, U.S.A. and Asia. Some of such public 

sculptures include the famous “Oti-Igba” statue (Fig.2), by Chris Afuba, at the New Haven and Fire 

Service roads round-about; the “Freedom” statue (Fig.5), by Cyril Nwokoli, at the Independence 

Avenue (former Bisala Rd.) and Rangers Avenue roads round-about; the “Evayikh Might”(Fig.4), 

abstract symbolism, by Obiora Anidi, mounted at the round-about in front of the University of 

Nigeria, Enugu Campus (UNEC) main gate; the statue of “The Unknown Soldier”, by the staff and 

the students of the Fine and Applied Art,IMT,Enugu, mounted within the main bowl of Okpara 

Square. 
 

 
Fig.7: Shooting of Coal Miners, Concrete, Obi Ekwenchi 

 

It was during the same period that the government engaged Sculptor John Kamen (the foremost 

Head of the Fine and Applied Art Department, IMT, Enugu) to execute the life statue of Dr. 

Micheal Okpara (1986) (Fig.6), former Premier of Eastern Region. That monument is still mounted 

and standing, till date, at the “Micheal Okpara Square”, facing the State Government House, Enugu, 

including many other public sculptures. During that period (1985 to 1987) alone, about thirteen (13) 

public sculptures were successfully placed or mounted, at various parts of Enugu urban, through 

acquisitions and sponsored commissions by both the government and the private sectors. 
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It should also be noted that the Rotary Club of Trans- Ekulu, Enugu, and other private organizations 

commissioned and sponsored the execution of some of the statues, such as the “Shooting of Coal 

Miners” monument (Fig.7), by Obi Ekwenchi, at the New Market round-about; and the “Medics 

attending to Patients” in front of the Park Lane Hospital round-about, by C.Y. Obieze, the “Lion” 

statue, in front of the UNEC gate by Cyril Nwokoli; the  two “Lions” at the two round- about –

approaching the Government House, Enugu (that were broken down or replaced by two bigger 

lions) were produced by Samuel Okeke; the statue of “Peace”, by Obi Ekwenchi, mounted at the 

Okpara Square and Presidential Roads round about; the “Freedom From Hunger and Disease” 

statue by Ukaha Chinedu; the life statue of Igwe Nnaji, the “Odezuluigbo” of  Nike (Artist 

unknown), sponsored by the Nnaji royal family of Nike, at the Abakpa Nike road and 82
nd

 Division 

roads round about; the metal assemblage of an old “Artillery Machine Gun”, mounted in front of 

the 82
nd

 Division, Nigerian Army, Enugu (Artist unknown), among many others. 

 
Fig. 8: Eagle, Metal, Okey Ikenegbu  Fig. 9: Truck Pusher, Concrete/ Metal, Azuike Charles 

 

In addition to these works, other private art patrons and other institutions, including the Church and 

religious organizations in Enugu, usually engage the services of the artist and sculptor for the 

production of religious objects and items (mostly on permanent exhibition in the Church or 

appreciated in the public domain), used to facilitate the spread of the Bible, and the spiritual 

emancipation and development of Enugu urban community. 

 

By the successful completion of these projects in Enugu City, other state capital cities in Nigeria, 

such as Port Harcourt, Calabar, Kaduna, Bayelsa, Lagos, etc., are beginning to emulate the good 
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example of Enugu (Nnabuife, 2002). Thus, Enugu has gone down in history as the first state ever in 

Nigeria to beautify its streets with such number of sculptural monuments. 

 

Dr. Chimaroke Nnamani, former Executive Governor of Enugu State, between 1999 and 2007 

commissioned, contributed and was supportive to the application of public sculptures for the 

development of Enugu Coal City. Maybe due to his personal attractions and fascinations to 

motherhood and children and maternal up-bringing, he commissioned and engaged Sculptors 

Obiora Anidi and Chris Afuba to execute a more than life-size bronze-cast statue of “Mother and 

Child”. That project was completed and safely delivered. The administration of the dynamic and 

visionary immediate past Governor of the then Enugu State, His Excellency Barr I. Chime, in the 

period between 2007 to 2015 further enriched the aesthetic landscape and beauty of the city by 

commissioning some artists to design and erect some new monuments and also to remount and 

refurbish some of the existing public sculptures around the Coal City. 

 

A visitor coming into Enugu city from the Akanu Ibiam International Airport is graciously greeted 

at the Emene, Enugu Airport round-about by a monumental and stylized “Eagle”, a metal sculpture 

(Fig.8), by Okey Ikenegbu. At the Ogui and Abakaliki roads round-about, one is confronted with a 

visionary but classical sculptural rendition of a “Feminine Masked Trinity” in concrete, by Obi 

Ekwenchi. The All Saints Church, Abakaliki Road round-about now has a face of “Solidarity and 

Light of Unity in diversity”. At the entrance road into Enugu City, through the New Market-Iva 

Valley and Nigeria Furniture Construction Company (NFCC) roads round-about is a sculptural 

configuration and celebration of “Our Traditional Musical Instruments and Dance”, excellently 

rendered in concrete by Bona Akah. The busy Market Road and Okpara Avenue roads round-about 

now has a sculptural celebration of the “Nigerian Currencies”, obviously depicting the commercial 

nature and character of that neighborhood. The Egbuna and Ogui Roads round-about is presently 

adorned with a sculpture rendered by Obi Ekwenchi. The same sculptor, Obi Ekwenchi, “played” 

around the same concept in the sculpture monument at the Obiagu and Presidential Roads round-

about.  
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Fig. 10: Drummer, Concrete, Francis Okafor 

 

There is also the statue of “Dignity of Labour” or “Truck Pusher” (Fig.9) by Azuike Charles, which 

was installed and used in landscape design and development by Environcare Nigeria, Enterprises, at 

the Akwata round-about, Coal Camp,Enugu – a visual motivation to all entrepreneurs, including 

truck pushers who are common sight within the Akwata and Coal camp axis, moving goods with 

barrow and truck, in and out and around the Ogbete Market; the statues of “Justice and Equity” at 

the two round-about, between the main judiciary headquarters, near Okpara Square, by 

C.Y.Nwokoli; including “See no Evil, Hear no Evil and Speak no Evil” statue, by Uchenna Chime, 

near the Economic and Financial Crimes Commissions (EFCC), Enugu office, roads round-about, 

an obvious caution to the general public, especially in this period of radical change and fight against 

corruption, in Nigeria. 

 

The present government and Governor of Enugu State, Rt. Hon. Dr. Ifeanyi Ugwuanyi 

(Gburugburu), from 2015till date, in keeping with his philosophy of continuity, is sustainably 
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applying public sculpture in the overall beautification of Enugu Coal City. Lately, three more 

stylized sculptures, “Drummers”, (Fig.10), by Francis Okafor, were installed at the famous 

“Otigba” round about, Enugu, bringing the number of sculptures at the said round about to four, a 

true musical quartet. Recently, also, Enugu State Government commissioned the Fine Art 

Department of the IMT to execute about ten more monumental sculptures for further application 

and development of Enugu urban. In this regards, Ade (2020) revealed that the Governor of Enugu 

State, Rt.Hon. Ifeanyi Ugwuanyi, a strong supporter for visual art development in Nigeria, initiated 

and commissioned the development of a tourism park, named Unity Park, at the Okpara Square, 

Enugu. 

 

At present, in year 2020, a total of about thirty two (32) new public sculptures have been 

successfully applied by both the government and the private sectors in the aesthetic enhancement 

and development of Enugu Coal City. There is no significant difference in quality of the public 

sculptures commissioned or sponsored by the government and that of the private sector. Majority of 

the private sector sponsors of public sculptures in Enugu are philanthropists, such as the Rotary 

Club of Ekulu-Enugu and the National Youth Service Corp (NYSC), including the Church. Also, in 

recent times, some private organizations (banks and some communication network providers- GLO) 

partner with the government to landscape and maintain the immediate (round-about) environment 

of some of these public sculptures. These organizations use such platforms and opportunity to 

advertise their brands. In some cases, some of these organisations take undue advantage of such 

platform by placing too many fixtures and bills, advertising their brand and products, making the 

entire environment too busy and untidy. Meantime, there are some indications of acceptance and 

appreciation of these public sculptures by some members of the public. In recent times, the 

Nigerian Television Authority (NTA) and the Channel Television, including the GO TV cable 

network, often beam and use some images of these public sculptures, in an attempt to brand “Sites 

and Cities of Nigeria” and that creates a waiting business opportunity for any active art 

entrepreneur. Gift items and souvenir, such as post cards, bags, caps, etc. (rendered in 2D and 3D) 

could be made out of these brands, and such could be specifically targeted at visitors or tourists to 

Enugu. That is a gap and business opportunity in waiting for art entrepreneurs, in Nigeria. 

 

Limitations of the Applications of Public Sculptures in Enugu CoalCity 

It should be stressed that there are some observed limitations in some of these attempts at applying 

public sculpture for the development of the Enugu urban. These limitations include: (i) Poor siting 

of a few of the public sculptures, especially by the immediate past government, (ii) Poor quality of 

execution, mounting and maintenance of some of the public sculptures, (iii) Frequent abuse of some 

of the public sculptures by the government and the public, and (iv) The problem of authorship or 

identity of some of a some artists/works, whose names are not visible on some of the public 

sculptures – works not signed by the artist frustrate documentation.(v) Poor maintenance culture. 

Public sculpture should be sustainably refurbished and not allowed to waste or be destroyed. In this 
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regard, Ade (2020) reported that Enugu urban city environment witnessed the ugly destruction and 

removal of two iconic historic lion sculptures. He revealed that the sculptures were unprofessionally 

knocked off their bases, and replaced by new white loins, without due regards to history and ethics.  

 

Conclusion  

The attempts of applying public sculptures for the development of the Enugu Coal City by both the 

government and the private sector could be generally adjudged as successful, irrespective of some 

perceived limitations of the project, as mentioned above. Beyond exhibitions (public sculptures in 

permanent exhibition), Enugu artists, especially the sculptors, are providing numerous solutions to 

environmental and artistic challenges in the Enugu urban (especially in the public domain). These 

sculptures and sculptors contribute significantly to the development of EnuguCoalCity, particularly 

in the areas of art in architecture, art enterprise, art in, and for religion, art in landscaping, art in, and 

for education and the mobilization of the general public. 

 

Irrespective of some observable limitations, today, the application of public sculpture in Enugu-

Coal City and Enugu State in general seem to be contributing positively to the social, economic and 

psychological wellbeing and development of the Enugu community. Every capital city and local 

government HQs in the country are now trying to catch-up with the EnuguCoal City, in this respect. 

EnuguCoal City is showing the light and the way forward in Nigeria. 

 

Recommendations 

1) Experts or consultants (preferably a team) should always be engaged to supervise the 

execution and management of public sculptures in future, to ensure quality and standards are 

met, and to ensure that each work is site appropriate and relevant, as done in a typical 

project and in other professions. 

2) The Enugu State House of Assembly should enact and ensure the enforcement of a law 

banning posting of posters, handbills, banners, including the general abuse of public 

sculptures. 

3) Art entrepreneurs can take advantage of the brand (through due processes and appropriate 

copyright logistics) already made out of the images of some outstanding public sculptures of  

Enugu Coal City, by producing gift items and souvenirs of, and from branded images of the 

outstanding public sculptures. An example is the image of the “Oti-igba” statue, which is 

already being used to brand Enugu State,by the NTA, Channel Television and the GO TV 

cable networks. 

4) Artists and Sculptors should always ensure that they sign their work on completion, to 

facilitate future documentation. 
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5) The State Government and the public sector should join hands to restore and reclaim all 

abused and damaged public sculptures, including their maintenance in EnuguCoalCity. 

6) The government and the private sector should also relocate and remount, where necessary, 

all inappropriately or ill located and mounted public sculptures in Enugu CoalCity.  
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